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At last we have arrived at our destination. This is the Ducal Palace, and it is here that the Grand Inquisitor
resides. As a Castilian hidalgo of ninety-five quarterings, | regret that | am unable to pay my state visit on a
horse. As a Castilian hidalgo of that description, | should have preferred to ride through the streets of
Venice; but owing, | presume, to an unusually wet season, the streets are in such a condition that equestrian
exercise is impracticable. No matter. Where is our suite?

(coming forward). Your Grace, | am here.
Why do you not do yourself the honour to kneel when you address His Grace?
My love, it is so small a matter! (To Luiz.) Still, you may as well do it. (Luiz kneels.)

The young man seems to entertain but an imperfect appreciation of the respect due from a menial to a
Castilian hidalgo.

My child, you are hard upon our suite.

Papa, I've no patience with the presumption of persons in his plebeian position. If he does not appreciate
that position, let him be whipped until he does.

Let us hope the omission was not intended as a slight. | should be much hurt if | thought it was. So would he.
(To Luiz.) Where are the halberdiers who were to have had the honour of meeting us here, that our visit to
the Grand Inquisitor might be made in becoming state?

Your Grace, the halberdiers are mercenary people who stipulated for a trifle on account.

How tiresome! Well, let us hope the Grand Inquisitor is a blind gentleman. And the band who were to have
had the honour of escorting us? | see no band!

Your Grace, the band are sordid persons who required to be paid in advance.
That’s so like a band!

(annoyed). Insuperable difficulties meet me at every turn!

But surely they know His Grace?

Exactly — they know His Grace.

Well, let us hope that the Grand Inquisitor is a deaf gentleman, A cornet-a-piston would be something. You
do not happen to possess the accomplishment of tootling like a cornet-a-piston?

Alas, no, Your Grace! But | can imitate a farmyard.
(doubtfully). | don’t see how that would help us. | don’t see how we could bring it in.
It would not help us in the least. We are not a parcel of graziers come to market, dolt! (Luiz rises.)

My love, our suite’s feelings! (To Luiz.) Be so good as to ring the bell and inform the Grand Inquisitor that his
Grace the Duke of Plaza-Toro, Count Matadoro, Baron Picadoro —

And suite —

And suite — have arrived at Venice, and seek —
Desire —

Demand!

And demand an audience.



Luiz.  Your Grace has but to command.

DUKE  (much moved). | felt sure of it — | felt sure of it!
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(to his attendants). Be good enough to inform His Majesty that His Grace the Duke of Plaza-Toro, Limited,
has arrived, and begs —

Desires —
Demands —

And demands an audience. (Exeunt attendants.) And now, my child, prepare to receive the husband to
whom you were united under such interesting and romantic circumstances.

But which is it? There are two of them!

It is true that at present His Majesty is a double gentleman; but as soon as the circumstances of his marriage
are ascertained, he will, ipso facto, boil down to a single gentleman — thus presenting a unique example of
an individual who becomes a single man and a married man by the same operation.

(severely). | have known instances in which the characteristics of both conditions existed concurrently in the
same individual.

Ah, he couldn’t have been a Plaza-Toro.

Oh! couldn’t he, though!

Well, whatever happens, | shall, of course, be a dutiful wife, but | can never love my husband.

| don’t know. It’s extraordinary what unprepossessing people one can love if one gives one’s mind to it.
| loved your father.

My love — that remark is a little hard, | think? Rather cruel, perhaps? Somewhat uncalled-for, | venture to
believe?

It was very difficult, my dear; but | said to myself, ‘That man is a Duke, and | will love him.” Several of my
relations bet me | couldn’t, but | did — desperately!
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CASILDA

Cas. O Luiz, Luiz — what have you said? What have | done? What have | allowed you to do?
Luiz.  Nothing, | trust, that you will ever have reason to repent. (Offering to embrace her.)
Cas. (withdrawing from him). Nay, Luiz, it may not be. | have embraced you for the last time.
Luiz (amazed). Casilda!

Cas. | have just learnt, to my surprise and indignation, that | was wed in babyhood to the infant son of the King of
Barataria!

Luiz.  The son of the King of Barataria? The child who was stolen in infancy by the Inquisition?
Cas. The same. But, of course, you know his story.

Luiz.  Know his story? Why, | have often told you that my mother was the nurse to whose charge he was
entrusted!

Cas. True. | had forgotten. Well, he has been discovered, and my father has brought me here to claim his hand.
Luiz.  But you will not recognize this marriage? It took place when you were too young to understand its import.

Cas. Nay, Luiz, respect my principles and cease to torture me with vain entreaties. Henceforth my life is
another’s.

Luiz.  But stay —the present and the future — they are another’s; but the past — that at least is ours, and none can
take it from us. As we may revel in naught else, let us revel in that!

Cas. | don’t think | grasp your meaning.

Luiz.  Yetitis logical enough. You say you cease to love me?

Cas. (demurely). 1 say | may not love you.

Luiz.  Ah, but you do not say you did not love me?

Cas. | loved you with a frenzy that words are powerless to express — and that but ten brief minutes since!

Luiz.  Exactly. My own — that is, until ten minutes since, my own — my lately loved, my recently adored — tell me
that until, say a quarter of an hour ago, | was all in all to thee! (Embracing her.)

Cas. | see your idea. It’s ingenious, but don’t do that. (Releasing herself.)
Luiz.  There can be no harm in revelling in the past.

Cas. None whatever, but an embrace cannot be taken to act retrospectively.
Lutz.  Perhaps not! Casilda, you were to me as the sun is to the earth!

Cas. And now our love, so full of life, is but a silent, solemn memory!

Luiz Must it be so, Casilda?

Cas. Luiz, it must be so.
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O Luiz, Luiz — what have you said? What have | done? What have | allowed you to do?
Nothing, | trust, that you will ever have reason to repent. (Offering to embrace her.)
(withdrawing from him). Nay, Luiz, it may not be. | have embraced you for the last time.
(amazed). Casilda!

| have just learnt, to my surprise and indignation, that | was wed in babyhood to the infant son of the King of
Barataria!

The son of the King of Barataria? The child who was stolen in infancy by the Inquisition?
The same. But, of course, you know his story.

Know his story? Why, | have often told you that my mother was the nurse to whose charge he was
entrusted!

True. | had forgotten. Well, he has been discovered, and my father has brought me here to claim his hand.
But you will not recognize this marriage? It took place when you were too young to understand its import.

Nay, Luiz, respect my principles and cease to torture me with vain entreaties. Henceforth my life is
another’s.

But stay — the present and the future — they are another’s; but the past — that at least is ours, and none can
take it from us. As we may revel in naught else, let us revel in that!

| don’t think | grasp your meaning.

Yet it is logical enough. You say you cease to love me?

(demurely). 1 say | may not love you.

Ah, but you do not say you did not love me?

| loved you with a frenzy that words are powerless to express — and that but ten brief minutes since!

Exactly. My own — that is, until ten minutes since, my own — my lately loved, my recently adored — tell me
that until, say a quarter of an hour ago, | was all in all to thee! (Embracing her.)

| see your idea. It’s ingenious, but don’t do that. (Releasing herself.)
There can be no harm in revelling in the past.

None whatever, but an embrace cannot be taken to act retrospectively.
Perhaps not! Casilda, you were to me as the sun is to the earth!

And now our love, so full of life, is but a silent, solemn memory!

Must it be so, Casilda?

Luiz, it must be so.
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And now | have some important news to communicate. His Grace the Duke of Plaza-Toro, Her Grace the
Duchess, and their beautiful daughter Casilda — | say their beautiful daughter Casilda —

We heard you.

Have arrived at Barataria, and maybe here at any moment.

The Duke and Duchess are nothing to us.

But the daughter — the beautiful daughter! Aha! Oh, you’re a lucky dog one of you!
| think you’re a very incomprehensible old gentleman.

Not a bit — I'll explain. Many years ago when you (whichever you are) were a baby, you (whichever you are)
were married to a little girl who has grown up to be the most beautiful young lady in Spain. That beautiful
young lady will be here to claim you (whichever you are) in half an hour, and | congratulate that one
(whichever it is) with all my heart.

Married when a baby!
But we were married three months ago!

One of you — only one. The other (whichever it is) is an unintentional bigamist.

GIA. and TEess. (coming forward). Well, upon my word!
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Eh? Who are these young people?
Who are we? Why, their wives, of course. We’ve just arrived.

Their wives! Oh dear, this is very unfortunate! Oh dear, this complicates matters! Dear, dear, what will Her
Majesty say?

And do you mean to say that one of these Monarchs was already married?
And that neither of us will be a Queen?

That is the idea | intended to convey. (TESSA and GIANETTA begin to cry.)

(to TESSA). Tessa, my dear, dear child —

Get away! perhaps it’s you!

(to GIA.). My poor, poor little woman!

Don’t! Who knows whose husband you are?

And pray, why didn’t you tell us all about it before. they left Venice?

Because, if | had, no earthly temptation would have induced these gentlemen to leave two such extremely
fascinating and utterly irresistible little ladies!

There’s something in that.

I may mention that you will not be kept long in suspense, as the old lady who nursed the Royal child is at
present in the torture chamber, waiting for me to interview her.

Poor old girl. Hadn’t you better go and put her out of her suspense?

Oh no —there’s no hurry — she’s s all right. She has all the illustrated papers. However, I'll go and interrogate
her, and, in the meantime, may | suggest the absolute propriety of your regarding yourselves as single young
ladies. Good evening! (Exit DON ALHAMBRA.)
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Now, my man (slapping him on the back), we don’t want anything in your line to-day, and if your curiosity’s
satisfied — you can go!

You mustn’t call me your man. It’s a liberty. | don’t think you know who | am.

Not we, indeed! We are jolly gondoliers, the sons of Baptisto Palmieri, who led the last revolution.
Republicans, heart and soul, we hold all men to be equal. As we abhor oppression, we abhor kings: as we
detest vain-glory, we detest rank: as we despise effeminacy, we despise wealth. We are Venetian gondoliers
—your equals in everything except our calling; and in that at once your masters and your servants.

Bless my heart, how unfortunate! One of you may be Baptisto’s son, for anything | know to the contrary; but
the other is no less a personage than the only son of the late King of Barataria.

What!
And | trust — | trust it was that one who slapped me on the shoulder and called me his man!
One of us a king!
Not brothers!
(Together.)
The King of Baratarial
Well, who'd have thought it!

But which is it?

What does it matter? As you are both Republicans, and hold kings in detestation, of course you'll abdicate at
once. Good morning! (Going.)

GIA. and TEess. Oh, don’t do that! (MARCO and GIUSEPPE stop him.)

GIU.  Well, as to that, of course there are kings and kings. When | say that | detest kings, | mean | detest bad kings.

DONAL. | see. It’s a delicate distinction.

GIU.  Quite so. Now | can conceive a kind of king —an ideal king — the creature of my fancy, you know — who would
be absolutely unobjectionable. A king, for instance, who would abolish taxes and make everything cheap,
except gondolas —

MAR. And give a great many free entertainments to the gondoliers —

GIU.  And let off fireworks on the Grand Canal, and engage all the gondolas for the occasion —

MAR. And scramble money on the Rialto among the gondoliers.

Glu. Such a king would be a blessing to his people, and if | were a king, that is the sort of king | would be.

Glu. Yes, it really is a very pleasant existence. They’re all so singularly kind and considerate. You don’t find them
wanting to do this, or wanting to do that, or saying ‘It’s my turn now’. No, they let us have all the fun to
ourselves, and never seem to grudge it.

MAR. It makes one feel quite selfish. It almost seems like taking advantage of their good nature.

Glu. How nice they were about the double rations.

MAR.  Most considerate. Ah! there’s only one thing wanting to make us thoroughly comfortable.

Glu.

And that is?



MAR. The dear little wives we left behind us three months ago.
GIU.  Yes, it is dull without female society. We can do without everything else, but we can’t do without that.

MAR. And if we have that in perfection, we have everything. There is only one recipe for perfect happiness.
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Glu. Yes, it really is a very pleasant existence. They’re all so singularly kind and considerate. You don’t find them
wanting to do this, or wanting to do that, or saying ‘It’s my turn now’. No, they let us have all the fun to
ourselves, and never seem to grudge it.

MAR. It makes one feel quite selfish. It almost seems like taking advantage of their good nature.

Glu. How nice they were about the double rations.

MAR.  Most considerate. Ah! there’s only one thing wanting to make us thoroughly comfortable.

GIU.  Andthatis?

MAR. The dear little wives we left behind us three months ago.

Glu. Yes, it is dull without female society. We can do without everything else, but we can’t do without that.

MAR. And if we have that in perfection, we have everything. There is only one recipe for perfect happiness.
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GIA. and TEess. (coming forward). Well, upon my word!
DoON AL. Eh? Who are these young people?
Tess.  Who are we? Why, their wives, of course. We've just arrived.

DoON AL. Their wives! Oh dear, this is very unfortunate! Oh dear, this complicates matters! Dear, dear, what will Her
Majesty say?

GIA. And do you mean to say that one of these Monarchs was already married?
Tess.  And that neither of us will be a Queen?

DON AL. That is the idea | intended to convey. (TESSA and GIANETTA begin to cry.)
Glu. (to TESSA). Tessa, my dear, dear child —

Tess.  Get away! perhaps it’s you!

MAR. (to GIA.). My poor, poor little woman!

GIA. Don’t! Who knows whose husband you are?

Tess.  And pray, why didn’t you tell us all about it before. they left Venice?

DoON AL. Because, if | had, no earthly temptation would have induced these gentlemen to leave two such extremely
fascinating and utterly irresistible little ladies!

Tess.  There’s something in that.

DoN AL. | may mention that you will not be kept long in suspense, as the old lady who nursed the Royal child is at
present in the torture chamber, waiting for me to interview her.

Glu. Poor old girl. Hadn’t you better go and put her out of her suspense?

DON AL. Oh no —there’s no hurry —she’s s all right. She has all the illustrated papers. However, I'll go and interrogate
her, and, in the meantime, may | suggest the absolute propriety of your regarding yourselves as single young
ladies. Good evening! (Exit DON ALHAMBRA.)

GIA. Well, here’s a pleasant state of things!

MAR. Delightful. One of us is married to two young ladies, and nobody knows which; and the other is married to
one young lady whom nobody can identify!

GIA. And one of us is married to one of you, and the other is married to nobody.
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This is indeed a most delightful surprise!

Yes, we thought you'd like it. You see, it was like this. After you left we felt very dull and mopey, and the
days crawled by, and you never wrote; so at last | said to Gianetta, ‘l can’t stand this any longer, those two
poor Monarchs haven’t got any one to mend their stockings or sew on their buttons or patch their clothes —
at least, | hope they haven’t — let us all pack up a change and go and see how they’re getting on.” And she
said, ‘Done’, and they all said, ‘Done’; and we asked old Giacopo to lend us his boat, and he said, ‘Done’; and
we’ve crossed the sea, and, thank goodness, that’s done; and here we are, and —and — /’ve done!

And now — which of you is King?

And which of us is Queen?

GIA. and TEss. (coming forward). Well, upon my word!
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Eh? Who are these young people?
Who are we? Why, their wives, of course. We’ve just arrived.

Their wives! Oh dear, this is very unfortunate! Oh dear, this complicates matters! Dear, dear, what will Her
Majesty say?

And do you mean to say that one of these Monarchs was already married?
And that neither of us will be a Queen?

That is the idea | intended to convey. (TESSA and GIANETTA begin to cry.)

(to TessA). Tessa, my dear, dear child —

Get away! perhaps it’s you!

(to GIA.). My poor, poor little woman!

Don’t! Who knows whose husband you are?

And pray, why didn’t you tell us all about it before. they left Venice?

Because, if | had, no earthly temptation would have induced these gentlemen to leave two such extremely
fascinating and utterly irresistible little ladies!

There’s something in that.

| may mention that you will not be kept long in suspense, as the old lady who nursed the Royal child is at
present in the torture chamber, waiting for me to interview her.

Poor old girl. Hadn’t you better go and put her out of her suspense?

Oh no — there’s no hurry — she’s s all right. She has all the illustrated papers. However, I'll go and interrogate
her, and, in the meantime, may | suggest the absolute propriety of your regarding yourselves as single young
ladies. Good evening! (Exit DON ALHAMBRA.)

Well, here’s a pleasant state of things!

Delightful. One of us is married to two young ladies, and nobody knows which; and the other is married to
one young lady whom nobody can identify!
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And one of us is married to one of you, and the other is married to nobody.
But which of you is married to which of us, and what’s to become of the other? (About to cry.)

It’s quite simple. Observe. Two husbands have managed to acquire three wives. Three wives —two
husbands. (Reckoning up.) That’s two-thirds of a husband to each wife.

O Mount Vesuvius, here we are in arithmetic! My good Sir, one can’t marry a vulgar fraction!



